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Program Notes
Orphée Suite for Piano (2000)
The impetus for my transcriptions from Philip Glass's Orphée came when Mr. Glass visited
Lincoln, Nebraska back in 1999. After spending an exhilarating hour in my studio going over
potential opera scores, we both decided that Orphée would work especially well transcribed
for piano. A University of Nebraska-Lincoln Research Council grant enabled me to transcribe
and record the newly created Orphée Suite for Piano during the summer of 2000. The premier
performance was given in April of 2001 at the Greenwich House Music School in New York
City.
I have always been inspired as a musician by the mystical interplay between the spiritual and
the physical worlds. And this fascinating intercourse is the basis for Jean Cocteau's remarkable
1950 film version of Orphée on which Glass based his 1991 opera. The disarming simplicity of
Glass's music idiom is especially suited to communicating the unique tension that exists
between these two worlds. I have tried in my selection of transcriptions, to communicate the
most poignant aspects of the emotional world so brilliantly crafted by Glass in his score.
The second movement is a touching piece accompanying the scene where the mysterious
Princess, Orphée's 'Death', (played by the stunning Maria Casares) seriously violates a precept
of underworld justice: she tarries in the human world for personal reasons. Here she simply
watches Orphée as he sleeps with Euridice, crossing that forbidden chasm of emotional
connection to the human world. Glass's makes subtle reference to Gluck's famous aria used by
Cocteau in the film. This unique adaptation is particularly effective in portraying the timeless
contemplation of love in this scene totally without action.
The fourth movement introduces an important chord progression symbolizing the love of the
Princess for Orphée. It's simplicity and emotional directness disarm the critic as the listener
melts into the unadulterated beauty of triadic bliss. Yet the F Major-a minor, B-flat Major-Dflat Major love theme never occurs without an excursion to e-minor, a musical darkness that
reveals the complicated nature of this cross-temporal love. The princess remarks, "In our
world, no one loves, we only move from judgment to judgment." A brief musical interlude
accompanies Orphée, Euridice, and Heurtebise as they return from the Underworld to the
world above.

Piano Quintet “Annunciation” (2018)
transcribed for solo piano by Paul Barnes (2020)
One of my very first conversations with Philip Glass soon after we met in the mid 90s explored
the musical and spiritual intersection of Buddhist and Eastern Christian byzantine chant. This
mutual interest has culminated in Glass’s latest composition, the Piano Quintet
“Annunciation.”
I also serve as head chanter of Annunciation Greek Orthodox Church in Lincoln, Nebraska
and sang the beautiful byzantine communion hymn of the Annunciation for Glass in January
of 2017. Glass then agreed to base his first piano quintet on this melody and to title the work

“Annunciation.” The text of the hymn comes from Psalm 133:13, “The Lord has chosen Zion,
he has desired her for his dwelling place.”
The work is in two parts. The Part One opens with a meditative chromatic chord progression
which eventually leads to the first entrance of the chant first stated in the piano. Glass
develops this beautiful theme as it is shared by the various members of the quintet
culminating in an opulent neo-romantic closing section recapping the introductory chromatic
chord progression. A partial restatement of the theme ends the movement with a brooding D
minor coda. Part Two is a poignant musical meditation on Part One revealing Glass’s innate
ability to connect the transcendental ethos of the original chant with his own spacious
approach to musical time. A particularly expressive section features the piano in soaring
sparse octave melody over undulating eighth notes in the violin and cello. The work ends
with an increasingly energetic and ecstatic 7/8 coda based on the opening chant transformed
into scale passages that ascend and dissipate into a pianissimo chromatic flourish evocative of
incense rising.
I gave the world premiere performance with the Chiara Quartet at the Lied Center for
Performing Arts on April 17, 2018. The Journal Star described the performance as
“meditative…striking…touchingly played by Barnes and the Chiara Quartet, “Annunciation” is a
romantic, late-period Glass masterwork.” Fred Child, host of APR’s Performance Today was
present for the premiere and wrote: “Pianist Paul Barnes put together and performed a thrilling
evening of music!” Barnes’ interview with Glass and Fred Child was featured on Performance
Today in late June along with the broadcast of the world premiere performance. The New
York premiere took place on May 12, 2018 in the Grace Rainey Rogers Auditorium of the
Metropolitan Museum of Art. New York Classical Review called the quintet a “fascinating
mosaic of Glass’s late style…with a warm inner expression that seemed to echo Brahms.”
And New York Music Daily labeled the quintet “magically direct...lushly glittering.” Barnes
recording of the quintet with Brooklyn Rider was released in October of 2019. ResMusica in
Paris wrote: "Paul Barnes, whose pianistic lines are always clear, is a marvel of dialogue with
Brooklyn Rider."

Illuminations on Byzantine Chant (2021)
This work represents over twenty years of creative collaboration with my dear friend Victoria
Bond. Chanting in Orthodox churches for the last quarter of a century, I wanted to select
byzantine hymns that reflected the wide emotional range and spiritual message of Orthodox
Christianity.
Potirion Sotiriu (1999)
The idea for the Potirion Sotiriu began as a fragile melody I sung for Victoria, on a foggy
hillside in the Czech city of Zlin. I was recording Victoria’s first piano concerto Black Light and
we were on our way to a recording session where I related my ecstatic experiences chanting in
the Greek Orthodox Church. She asked me to sing one of my favorite melodies and I sang the
communion hymn Potirion Sotiriu, “The Cup of Salvation,” which is sung on the feasts of the
Theotokos. Victoria was moved by the hymn and thus began her exploration into the mystical
world of Byzantine chant.

Ps. 115 (LXX) v. 13
I will lift the cup of salvation and call upon the name of the Lord.

The work begins with a beautifully voiced statement of the original melody in its entirety and
then goes through a fascinating journey and discovery of the various components of the chant.
In a loosely constructed set of variations, the work concludes with an exciting coda revealing
the innate power of the chant itself. Potirion was eventually transformed by Victoria into the
piano concerto “Ancient Keys” which I recorded on my second volume of American Piano
Concertos released on the Albany label in 2006.
Simeron Kremate (2019)
Simeron Kremate was written in the fall of 2018/spring of 2019 and is based on the Greek
Orthodox crucifixion chant from the Holy Thursday service chanted during Orthodox Holy
Week. Its opening five-note melody in the plagal of the second mode features the augmented
seconds that are characteristic of this musically compelling mode. The text “Simeron kremate”
opens the hymn emphasizing the liturgical truth that “today” (simeron), we mystically
participate in this great act of love from the past thereby making the past eternally present.
Victoria also decided to incorporate a Jewish Passover chant “Tal” (dew) whose opening
melody bears an uncanny similarity to the opening of the Greek chant. This Jewish prayer for
the blessing of dew is sung on the first day of Passover, the date of which the Greek Orthodox
always consider for the timing of their own celebration of Pascha, the Greek word for
“Passover.” Just as the Jewish community liturgically asks God for the gift of dew, so the
Greek Orthodox community contemplates the gift of God in Christ, who today is suspended
on a cross. The work opens with the traditional apichima of the plagal of the second mode
which aurally establishes the musical atmosphere of the mode. Victoria follows this with a
Jewish style cantillation (based on the cantillation of the great cantor Yosele Rosenblatt) which
leads to the first statement of the “Simeron” chant. These opening notes are then developed
in multiple ways before the intimate entry of the “Tal” melody. The work concludes with a
‘tranquillo’ passage of rare beauty ingeniously combining both themes. The work ends
tentatively and unresolved as the opening notes of the chant dissipate into eternity. The work
was jointly commissioned by the Hixson-Lied College of Fine and Performing Arts at the
University of Nebraska and the Soli Deo Gloria Music Foundation in Chicago.

Σήμερον Κρεμάται (Today is Suspended)
From the Matins Service of Holy Friday (celebrated on Thursday evening)
Today, He who suspended the earth on the waters is suspended on a cross. 3x
The King of the Angels wears a crown of thorns.
He who wraps the sky in clouds is wrapped in a fake purple robe.
He who freed Adam in the Jordan accepts to be slapped.
The Bridegroom of the Church is fixed with nails to the cross.
The Son of the virgin is pierced with a spear.
We worship Your Passion, O Christ. 3x
Show us also Your glorious Resurrection.
Enite ton Kyrion (2021)
Enite ton Kyrion was written in 2021 as the final movement of Victoria’s byzantine trilogy Three
Illuminations on Byzantine Chant. When I commissioned the work which was funded by the
Hixson Lied College of Fine and Performing Arts at the University of Nebraska-Lincoln, I
wanted this final movement to be a musical expression of divine love. I selected the Sunday
communion hymn Enite ton Kyrion, “Praise the Lord” from Psalm 148.
Praise the Lord from the heavens, praise Him in the highest.
Sung in the plagal of the fourth mode, the melody is a simple diatonic expression of love sung
in the Divine Liturgy just before the faithful come forward to receive holy communion, the
mystical joining of humanity with God, the ultimate expression of divine love. I told Victoria
early in the process that I envisioned this final movement to be similar to the final movement
of Schumann’s glorious Fantasie which after the emotional intensity of the first and second
movements begins slowly as various keys are beautifully and meditatively explored.
Victoria’s work did not disappoint! Enite begins actually as the resolution of the previous
work Simeron Kremate which left the final e-flat of the Simeron chant unresolved until the first
note of Enite! Fragments of the melody emerge as she explores several different keys and
colors before a complete statement in C major is presented in canon. In a beautiful expression
of musical cyclicism, both Potirion and Simeron return effectively preparing the final statement
of the Enite theme. Preceded by a most exciting dominant prologation, the Enite theme returns

with an exultant and ecstatic tintinnabulation with giant bells booming in the bass. The entire
melody is presented in canon and then slowly dissipates into an ineffable expression of love.
My world premiere recording of Illuminations on Byzantine Chant was released on Albany
Records in October of 2021. American Record Guide wrote of Illuminations that "he sings with
haunting musicality...and plays with fervid virtuosity...the music is calm and meditative, perfect for
these troubled times.”

The Way of Mountains and Desert (2022)
Native poetry inspiring “The Way of Mountains and Desert”
Ofelia Zepeda (Tohono O’odham), from Music Mountains
“To these circling mountains
we must speak with voices
in songs, rhythmic speeches, orations and prayers.
We must be prepared with repetition,
a singular, undisturbed beat.
That is the way of mountains.
This is what they want to hear.”
Simon J Ortiz (Acoma Pueblo) from Four Deetseyamah Poems
“I have never seen a Mountain

Ron Warren

that has stood so clearly
in my mind; when I have needed
to envision my home, when loneliness
for myself has overcome me,
the Mountain has occurred.
Now, I see it sharing its being
with me, praying.”
I have had the privilege of working with Echota Cherokee native flutist Ron Warren for over
two decades. We first collaborated on a performance of Philip Glass’s Piano Concerto No.2
“After Lewis and Clark” as the second movement “Sacagawea” features Native flute. Since
that time, Ron and I have performed at venues from Los Angeles to New York featuring works
from both Glass and Ron’s own compositions. Ron wrote a hauntingly beautiful piano work
Distances Between 2 that I have performed on my latest recital Illumination which features
piano music inspired by the mystical world of byzantine, Jewish, and Native American chant.
Due to the beautiful reception of Ron’s Distances Between 2, I wanted to commission him to
write an extended piano work that I would premiere at an event dedicated to Ron’s music and
an exploration of a Native view of creation and beauty. A Hixson-Lied Creative Activity
Grant has made this dream a reality. Entitled “The Way of Mountains and Desert” the piano
work musically explores the intimate and prayerful communion that humans can share with
creation.
The first movement, “To Water” is a short movement that musically explores the flowing
nature of water, the source of all life on our planet and an important source of both physical
and spiritual birth. The work features a left-hand irregular pattern based on the love theme of
the third movement that repeats independently of the rhythmic meter to create a spontaneous
and intuitive musical flow.

The second movement “Songs of Gratitude for Desert Beings” includes eleven brief songs.
Quoting from the composers’ notes to the score:
Part 2 is a set of 11 brief “Songs of Gratitude for Desert Beings”. Four of the songs have multiple
versions (“Options”) so that in total, there are 17 songs. They range in length from just a few
seconds (“Dust Devils, Option 1”) to more than two minutes (“Song for Turtle”).
For an individual performance of The Way of Mountains and Desert, you may choose any
combination of “Songs of Gratitude” so that Part 2 is @4-7 minutes in length. Multiple Options
of the same song may be used, but no individual song should be repeated. Songs may be played
in any order except that if “Song for Turtle” is chosen, it should conclude the movement,
because “it’s turtles all the way down”.

The final turtle song features improvisatory elements as the performer chooses both the
harmonic foundation and the order of the given melodic fragments to create a spontaneous
expression of the native creation narrative of the turtle.

The third movement “Love Song for this Earth” is a slow lyrical movement that allows me as a
pianist to come as close as possible to the transcendent world of the Native flute! It is written
in unmetered proportional notation with much room for freedom and flexibility complete with
a coda reminiscent of Ron’s dual life in both native and popular music.

The final movement, “To the Land” is the largest movement in the work featuring multiple
thematic returns and transformations. Beautiful flowing sections reminiscent to the water
language of the first movement are contrasted with faster “dry and rattling” sections that then
lead to slower less metered sections with bell-like writing. After a return of the opening
material, the work ends with a slow, meditative coda as the previous journey through
mountains and desert reflects a reality of human participation in nature’s beauty. “Now I see
it sharing its beauty with me, praying.”

Composer bios
Philip Glass
Through his operas, his symphonies, his compositions for his own ensemble, and his wideranging collaborations with artists ranging from Twyla Tharp to Allen Ginsberg, Woody Allen
to David Bowie, Philip Glass has had an extraordinary and unprecedented impact upon the
musical and intellectual life of his times. The operas – “Einstein on the Beach,” “Satyagraha,”
“Akhnaten,” and “The Voyage,” among many others – play throughout the world’s leading
houses, and rarely to an empty seat. Glass has written music for experimental theater and for
Academy Award-winning motion pictures such as “The Hours” and Martin Scorsese’s
“Kundun,” while “Koyaanisqatsi,” his initial filmic landscape with Godfrey Reggio and the
Philip Glass Ensemble, may be the most radical and influential mating of sound and vision
since “Fantasia.” His associations, personal and professional, with leading rock, pop and
world music artists date back to the 1960s, including the beginning of his collaborative
relationship with artist Robert Wilson. Indeed, Glass is the first composer to win a wide, multigenerational audience in the opera house, the concert hall, the dance world, in film and in
popular music – simultaneously.
He was born in 1937 and grew up in Baltimore. He studied at the University of Chicago, the
Juilliard School and in Aspen with Darius Milhaud. Finding himself dissatisfied with much of
what then passed for modern music, he moved to Europe, where he studied with the
legendary pedagogue Nadia Boulanger (who also taught Aaron Copland , Virgil Thomson and
Quincy Jones) and worked closely with the sitar virtuoso and composer Ravi Shankar. He
returned to New York in 1967 and formed the Philip Glass Ensemble – seven musicians
playing keyboards and a variety of woodwinds, amplified and fed through a mixer. The new
musical style that Glass was evolving was eventually dubbed “minimalism.” Glass himself
never liked the term and preferred to speak of himself as a composer of “music with repetitive
structures.” Much of his early work was based on the extended reiteration of brief, elegant
melodic fragments that wove in and out of an aural tapestry. Or, to put it another way, it
immersed a listener in a sort of sonic weather that twists, turns, surrounds, develops.There has
been nothing “minimalist” about his output. In the past 25 years, Glass has composed more
than twenty five operas, large and small; twelve symphonies; three piano concertos and
concertos for violin, piano, timpani, and saxophone quartet and orchestra; soundtracks to films
ranging from new scores for the stylized classics of Jean Cocteau to Errol Morris’s
documentary about former defense secretary Robert McNamara; string quartets; a growing
body of work for solo piano and organ. He has collaborated with Paul Simon, Linda Ronstadt,
Yo-Yo Ma, and Doris Lessing, among many others. He presents lectures, workshops, and solo
keyboard performances around the world, and continues to appear regularly with the Philip
Glass Ensemble.
Ron Warren is an Echota Cherokee musician, currently based in Central Florida. An
accomplished and innovative Native American flute player, he is also highly regarded as a
song writer, composer/arranger and music/cultural educator.
Honored with numerous Native American Music Award nominations, Ron’s work has also
been supported by the Music Omi Foundation, the First Nations Composers Initiative, and has
been featured on NPR, Canadian Broadcast Corporation, Pacifica Radio, and many other

media outlets. His music has been used in several documentary films including a series on
Native Repatriation issues produced by the Smithsonian Institute.
Ron continues on his path of creating new music for Native Flute that expands the musical
language of the instrument while remaining firmly in touch with traditional musical structures
and practices. His current project, Lunas y Agua, is a set of thirteen structured improvisations
celebrating events and encounters during each of the Lunar Months of a full year near his
home in Florida. The first two pieces are available in solo flute versions on YouTube.
“I love playing my flutes in traditional ways and in traditional settings like powwows. It has
been an honor to be a featured artist at the National Museum of the American Indian and at
Indig cultural gatherings around the country.
I have also loved playing duets with Chinese Yang Qin and Highland Bagpipes, playing Philip
Glass’s music with classical orchestras, jamming with electronica improv musicians, working
with modern dance groups and film makers.
Powwow or Papal Mass, club, concert hall or live stream - my flutes go anywhere and
everywhere.
I love collaborating with artists who know who they are and know who their People are Artists who are rooted in their traditions, but live in the now.”
www.ronwarrenmusic.com
www.instagram.com/ronwarrenmusic
www.YouTube.com/ronwarren

Victoria Bond leads a multifaceted career as composer, conductor, lecturer, and artistic
director of Cutting Edge Concerts. Bond’s opera, Clara, premiered at the Berlin Philharmonic
Easter Festival in Germany in 2019. Recent commissions include: The Adventures of Gulliver
(American Opera Project through a commissioning grant from Opera America); Blue and
Green Music (Chamber Music America commission for the Cassatt String Quartet); The
Miracle of Light (The Young Peoples Chorus of NYC, commission, premiered by Chamber
Opera Chicago). Recent recordings include Instruments of Revelation (Naxos American
Classics), Soul of a Nation: Portraits of Presidential Character (Albany Records), The Voices of
Air (Albany). Recent performances include: scenes from Mrs. President (Dell’Arte Opera
Ensemble), scenes from Clara (The German Forum), Mrs. President (Rochester Lyric
Opera).Ms. Bond has composed eight operas, six ballets, two piano concertos and orchestral,
chamber, choral and keyboard compositions. She has been commissioned by ensembles
including the Houston and Shanghai Symphony Orchestras, Cleveland and Indianapolis
Chamber Orchestras, Michigan Philharmonic, Cassatt String Quartet, Los Angeles County
Museum of Art, Soli Deo Gloria Music Foundation, American Opera Project, Young Peoples’
Chorus of NYC, Manhattan Choral Ensemble, Choral Society of the Hamptons, American
Ballet Theater, Pennsylvania Ballet, and Jacob’s Pillow Dance Festival. Her compositions have
been performed by the Dallas Symphony, New York City Opera, Saint Paul Chamber
Orchestra, Anchorage Opera, Irish National Orchestra (RTE), Shanghai Symphony and
members of the New York Philharmonic and Chicago Symphony, among others. Victoria Bond
is principal guest conductor of Chamber Opera, Chicago, a position she has held since 2008.

Ms. Bond is the recipient of the Victor Herbert Award, the American Academy of Arts and
Letters’ Walter Hinrichsen Award, the Perry F. Kendig Award and the Miriam Gideon Prize.
She is a graduate of Juilliard with a DMA in conducting.

Paul Barnes, pianist
Praised by the New York Times for his “Lisztian thunder and deft fluidity,” and the San
Francisco Chronicle as “ferociously virtuosic,” pianist Paul Barnes has electrified audiences
with his intensely expressive playing and cutting-edge programming. He has been featured
seven times on APM’s Performance Today and on the cover of Clavier Magazine with his
recordings streamed worldwide.
Celebrating his twenty-five-year collaboration with Philip Glass, Barnes commissioned and
gave the world premiere of Glass’s Piano Quintet “Annunciation.” The work is Glass’s first
piano quintet and first work based on Greek Orthodox chant. Barnes’ recording of the quintet
with string quartet superstars Brooklyn Rider was released in October of 2019 to critical
acclaim. ResMusica in Paris wrote: "Paul Barnes, whose pianistic lines are always clear, is a
marvel of dialogue with Brooklyn Rider."
Barnes’ twelfth CD New Generations: The New Etudes of Philip Glass and Music of the Next
Generation has also received rave reviews. Gramophone Magazine wrote, “Pianists of Barnes’s
great technique and musicality are a boon to new music.” And American Record Guide
commented, “This disc provides further proof of Barnes’s ability to communicate new music
with flair and passion.” Produced by Orange Mountain Music, the recording features the
world-premiere recording of Dreaming Awake, a selection of Glass’s etudes and works by N.
Lincoln Hanks, Lucas Floyd, Jason Bahr, Zack Stanton, Ivan Moody, and Jonah Gallagher.
Barnes is Marguerite Scribante Professor of Music at the University of Nebraska-Lincoln Glenn
Korff School of Music. He was recently appointed Artistic Director of the Lied Center Piano
Academy which welcomes several high-school pianists to Lincoln each summer for an
intensive week of piano, composition, improvisation and collaboration. He will also be
teaching this summer in Greece at the Piano Plus Summer Institute. In great demand as a
pedagogue and clinician, Barnes has served as convention artist at several state MTNA
conventions, most recently at Virginia and was named ‘Teacher of the Year” by the Nebraska
Music Teachers Association.
Barnes latest recital Illumination features a contemplative and cathartic program of piano
works inspired by the mystical world of chant. Barnes, also a Greek Orthodox chanter, has
collaborated most recently with Philip Glass and Victoria Bond to create piano works based on
ancient byzantine and Jewish chant. New chant-based works by Native American flutist Ron
Warren and David von Kampen are also given their premiere performances. Barnes gave the
world premiere of Victoria Bond’s Illuminations on Byzantine Chant at New York’s Symphony
Space in April of 2021. Barnes released his fourteenth recording this fall on Albany Records
entitled Illumination: The Piano Works of Victoria Bond including the world-premiere recording
of Illuminations on Byzantine Chant. American Record Guide wrote “he sings with haunting
musicality…and plays with fervid virtuosity…the music is calm and meditative, perfect for
these troubled times.”

Barnes recently gave the world premiere performance of “The Way of Mountains and Desert”
by Native composer Ron Warren. The work explores Native themes of creation and beauty.
Barnes is currently collaborating with Hollywood film composer JAC Redford on a new work
inspired by the incarnational writing of Plato to be premiered at the St. Constantine School in
Houston in July of 2023. Barnes’ recordings are available on Spotify, Pandora, ITunes, Apple
Music, YouTube, and Amazon.

